Fall 2022 HQIS String Orchestra Seating Audition Requirement
BHE AN S E SO LB

Audition Date: Beginning of the Semester, TBA
Call Back: Second Round, TBA
Location: TBA
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CEEEI)

BEEEERTT - FEANGFOES - [FEE/MALE (Make sure you tune beforehand.)
Please tune to A4 = 442!

i AFE1ER B4 s B 7ZE i B (State your name and the pieces you’re playing.)

IR K5 A 3-5 47580 0 2128E % #%52 (Each person gets 3-5 minutes. The audition will be
recorded.)

FEALZBERR T NIV - & RURBOTEIZ ~ BRI ~ Leadership ~ &
{EREM ~ F28E -~ laEth S ASE - /REIFHES Balance Fe il H 22K 2520 4
fir 2 57 AR ZEHE © (Seating audition is not only based on individual skill, but the ability to
play as an orchestral player, eagerness to learn, being able to follow instructions and work

with peers as a team, and leadership will also be considered for the placement.
Instrumentation and orchestration are also the variables to the section placement.

Filaaft RHR K REIEH - B REIEH DS L E 50 (L5 (We will select

student orchestra manager and assistant manager from each orchestra.)

T G AR FHFIRYE 1R N2 (If you wish to advance to a higher level orchestra, please

prepare the repertoire for your current orchestra AND the requirement of the orchestra you
wish to advance to.)

HNEH Bzt e i EZE - fE R R B2 AT LB 1 (Scales and choice of solo
repertoire are required to play from memory. You can use the music for orchestral excerpts.)

SEEUAE R H griil Pkt - A R E (All ensemble placements are final.)

Audition Tips

Excerpt Preparation: Listen to recordings and look up for videos of the excerpts. It helps you to
understand the emotional and musical content of the work along with tempo, style and articulation.
You may also find good bowings and fingering from listening and watching videos of professional
orchestra concerts.

Adjudicators evaluate rhythm, tempo, intonation, tone quality, dynamics, articulation, expression
and musicality. Be sure to play all markings as they appear in your excerpt!

I highly recommend students should consult with their private teachers and peers to determine
appropriate articulation, style, tempo, and phrasing.

ALWAYS practice with METRONOME!!!



Orchestra B

B ] Tutti Violin Viola Cello Bass
EMES G/D/A/B-Flat/C | G/D/A/B-Flat/C | G/D/A/B-Flat/C | N/A
Scales & RN > =4 UE (—=5 M —$a=60 > 8-16 MEF—5)
Arpeggios Major & Minor, 3-octaves (2 beats per bow, 8-16 notes per bow, 1 beat = 60)
AR A
RHER B Violin: Mozart Divertimento in D Major, K. 136
Orchestra Viola: Mozart Divertimento in D Major, K. 136
Excerpts Cello: Mozart Divertimento in D Major, K. 136
Contrabass: Mozart Divertimento in D Major, K. 136
S PR 5-7 R DL ERRERTIZER - =R s SR
Solo Choice Concerto, sonata, or show piece at the level around ABRSM Grade 5-7
Mz RSB R 5-7 2=
Sightreading Sightreading level around ABRSM Grade 5-7
R e e A S R
etiquette (From the Orchestra Syllabus handed out beginning of the semester.)
AT TEIRE

Bow strokes/
theory/ terms

Detaché/ Martel¢/ Slurred Staccato/ Spiccato/ Sautille/ Retake/ Collé/ Viotti
(Musical Term: ABRSM Gr. 5 Theory)

FEERERE A B
Call Back
1/24

W B

Concertmaster: Vivaldi Four Seasons “Spring” I

Principal Second: Hohmann Etude IV No. 33 (Quarter = 120)
Viola: N/A

Cello: Beethoven No. 5 11

Bass: N/A

> CHFHABRZREAE ~ 7758~ AN - LURBA =R

> VRIIHTPERE ~ 5% ~ BE0 ~ Articulation ~ 525 ~ i 1]2 Performance practice
WS T 7R
What to look out for: Intonation, Rhythm, Dynamic, Phrasing, Bowing, Articulation (Bow
strokes), Tone, Orchestral performance practice, Interpretation, Conviction

> FEEE AR AR TE TR Solo F R+ FEEEIENT S 515 5 PRI HIT

> FEHSEESNE LR EH B 1/24 it
If you wish to get call back for Principals or Concertmaster positions, you need to
prepare for the Call Back excerpts. Principals need not only high skill of playing but good
leadership in leading the orchestra.
Call backs are invited only by the penal. It will be held on the 24™ of January.

> MNEBPTFEEFE RS » BN ZZRAE - L THEE A

Violinists are required to learn auto clef. They may be asked to play the viola.




Ensemble C

C H Tutti Violin I Violin II/ III | Viola Cello Bass

spazae G/A/Bb/C/D | G/A/Bb/C C/D/F/G C/D/F/G N/A
2-octave 2-octave 2-octave 2-octave

Arpengios | N 2 ANE (S =60 - 68 1 E—5)
Major and Minor, 2-octave (2 beats per bow, 6-8 notes per bow, one beat = 60)
A C

RER B Violin I: Colors of the Wind

Orchestra Violin II/IIT: Colors of the Wind

Excerpts Viola: Colors of the Wind
Cello: Colors of the Wind

S I 3-4 4%

Solo Choice Repertoire level around ABRSM Grade 3-4

Mz TERE L5 R 3-4 2=

Sightreading | Sightreading level around ABRSM Grade 3-4

FENL gy g - nzies N

etiquette (From the Orchestra Syllabus handed out beginning of the semester.)

FEARSE/IRHE | Detache/ Martele/ Stop Bow/ Staccato

Bow strokes/
theory/ terms

Da Capo al Fine/ rit./ cresc./ dolce/ Moderato/ intervals/ etc. (3/4 & 6/8 Times)
(Terms from SS1 p. 3-31)

FEERERE A B
Call Back
TBA

W4 D

Violin I: Rieding Violin Concertino in Hungarian Style, Op. 21
Violin II: Wohlfahrt Op. 54 #6

Viola: Wohlfahrt Op. 45 #13

Cello: Fischer’s No. 35

> CHFHABRZREAE ~ 7758~ AN - LURBA =R
> YRHIHTEERE ~ £75% ~ B8 ~ Articulation ~ )% Z ¢ ~ 4 4] Performance practice
AT
What to look out for: Intonation, Rhythm, Dynamic, Phrasing, Bowing, Articulation (Bow
strokes), Tone, Orchestral performance practice, Interpretation, Conviction

> NEEE BB ST =

First Violins need to be able to play on third position.
> FEEE AR A 15 TR Solo F R+ FEEEIENT S 515 A PRI HIT
> FEE R SCE —HE R S HE PS5
If you wish to get call back for Principals or Concertmaster positions, you need to
prepare for the Call Back excerpts. Principals need not only high skill of playing but good
leadership in leading the orchestra.
Call backs are invited only by the penal.
> INEBPTFEEFE RS » BN ZZRAE - L THEE A

» Violinists are required to learn auto clef. They may be asked to play the viola.




Ensemble PreC

C H Tutti Violin I Violin II/ III | Viola Cello Bass
G/A/Bb/C G/A/Bb/C C/D/F C/D/F/G
Xz X
'SE' ]35;%5 2-octave 2-octave 2-octave 2-octave N/A
Arocecing K/NE (—SP > —4=60 - 4 P E—5)
pegs Major and Minor (2 beats per bow, 4 notes per bow, one beat = 60)
REAE B Se':eI.Stficﬂ}ll Strir;gs Book 1 for4score (O E)
Orchestra V¥o in: SS1 p. 32 #6 & p. 33 #
Excerpts Viola: SS1 p. 32 #6 & p. 33 #4
P Cello: SS1 p. 32 #6 & p. 33 #4
S PUPLE 2 9% B FREE L N SR eV H
Solo Choice Repertoire level around ABRSM Grade 2 or Suzuki Book 1 Minuets
Mz EELRE 2 FZ=
Sightreading | Sightreading level around ABRSM Grade 2 or Suzuki Book 1 Minuets
RO s - s
etiquette (From the Orchestra Syllabus handed out beginning of the semester.)
FEARSE/IRHE | Detache/ Martele/ Stop Bow/ Staccato

Bow strokes/
theory/ terms

rit./ cresc./ dolce/ Allegro/ Moderato (2/4 & 3/4 Times)
(Terms from SS1 p. 3-25)

FEERERE A B
Call Back
TBA

See Strictly Strings Book 1 for score (Z1{f{f: E: Call Back)
Violin: SS1 p. 34 #5

Viola: SS1 p. 34 #5

Cello: SS1 p. 34 #5

> CHFZHBRERE A » 175~ KNAE - LURBA TR

> YRHIHTEERE ~ £75% ~ B ~ Articulation ~ %5 ¢ ~ 4 4]SF Performance practice

= g ]

What to look out for: Intonation, Rhythm, Dynamic, Phrasing, Bowing, Articulation (Bow

strokes), Tone, Orchestral performance practice, Interpretation, Conviction

> FEEL A BT E NI Solo f EE + FERETENT S 415 A S PRI HIT

> FEHEREENE —BE R PERZF S

If you wish to get call back for Principals or Concertmaster positions, you need to

prepare for the Call Back excerpts. Principals need not only high skill of playing but good

leadership in leading the orchestra.
Call backs are invited only by the penal.

> NEBEUTFETEES  WENSFRMZ L P HEEAE

» Violinists are required to learn auto clef. They may be asked to play the viola.




Violino . . . 0
R - Divertimento in D MHFA
- KV 136 (1253)

Divertimento I Entstanden Salzburg, 1772
Allegro
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B 4-A

Viola
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Allegro
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Violoncello
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VIOLIN

Vivaldi Spring mvt I

B 4B

Vengon' coprendo l'aer di nero amanto E Lampi, e tuoni ad annuntiarla eletti;
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Bt 4B

VIOLIN
Principal Second

Hohmann Etude IV #33

Quarter=120

19976 178-IV-33




Bt 44-B

CELLO

Excerpt 1 - Movement II: Pickups to mm. 1-10

BEETHOVEN — SYMPHONY NO. 5, 2ND MVMT
Cello

Andante con moto




(From Walt Disney’s POCAHONTAS) MT‘MEI:C

COLORS OF THE WIND Music by ALAN MENKEN

VIOLIN 1 3£ 47055 — 4T3 17y Lyrics by STEPHEN SCHWARTZ
IFERB=EANER Arranged by LLOYD CONLEY
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(From Walt Disney’'s POCAHONTAS)

B 4-C
COLORS OF THE WIND

Music by ALAN MENKEN
VIOLIN 2

Lyrics by STEPHEN SCHWARTZ
161%ijﬁ 1t D/A/E 3% b#fRE L2 d ArraxgedbyLLOYD CONLEY
Moderato
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(From Walt Disney’s POCAHONTAS)

BtfEC

COLORS OF THE WIND

Music by ALAN MENKEN

VIOLA Lyrics by STEPHEN SCHWARTZ
NLEY
Moderato Arranged by LLOYD CONLE
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(From Walt Disney’s POCAHONTAS) Md.{q:'c
COLORS OF THE WIND

' Music by ALAN MENKEN

CELLO Lyrics by STEPHEN SCHWARTZ
Arranged by LLOYD CONLEY
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VIOLIN I Concertmaster Mq.1q: D

MNEFEFESHIE

Rieding Violin Concertino in Hungarian Style, Op. 21

Andante sostenuto. V /—1\ nonn n— —
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Bt 44D
VIOLIN Principals

IMEE R R FE=FEEEF SR E

Wohlfahrt Op. 54 #6



FR S EE R E : . _ BH4D
VIOLA Principals Sixty Studies Op 45, Viola, p. 10

Wohlfahrt Op. 45 No. 13
No. 13 Moderato
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FiED

Cello Principals
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Fischer’s Cello Method No. 35
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Bt 44-E

VIOULIN

Steady tempo
wateh out for bow distribution and articulation

Lntonation
Andante All Through the Night Welsh Folk Song
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CALL BACK: Principals (VIOULIN)
it Theme from Capriccio Italien Tchaikovsky
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VIOLA

steaolg tempo
wateh out for bow distribution and articulation
tntonation

B FE

Andante ‘4‘“ Through the nght Welsh Folk Song
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ceLLo Izﬁ{q:E

Steady tempo
wateh out for bow distribution and articulation

Lntonation
Andante All Through the Night Welsh Folk Song
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